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MARINE DECORATIVE WORK. 



TN building a private pleasure yacht of any 
*■ pretension, or a first-class passenger steamer 
for any of the great lines of ocean travel, a hand- 
somely decorated cabin is considered quite as 
essential to the interior as elegant-flowing water 
lines to the hull. 

The abundance of light in cabins coming in 
from above and from side windows is favorable for 
the display of ornamented surfaces. 

The decoration may be said to commence with 
the broad companion-way leading from the quar- 
ter-deck to the entrance to the main cabin, distin- 
guished in some steamships from the ladies' cabin. 
We take for our purpose a representative ideal. 
The steps of this broad stairway, with curving 
descent, are of polished dark oak, the borders 
lapped by plain brass, carved balustrades of the 
same wood of massive character, and hand-railing 
of same or of burnished brass. 

The top landing leads into an extended oval 
pavilion, lined with mahogany up to the encircling 
windows, its floor being flush with the deck. 

The ceiling is of choice colored wood, radiating 
from the center to the circumference. It is fur- 
nished with mahogany seats, chairs and tables, the 
former richly carved. It is all solid finish, with 
no veneer work. Here, in view of the sea— for the 
floor is flush with the deck — voyageurs inhale their 
fragrant- cigars, and indulge in social gossip. 

At either side of the foot of the companion- 
way — for it branches off in two directions — we 
reach the doors of the chief cabin, of walnut 
wood, with carved designs in center of panels, 
which are also richly molded. 

The first objects apt to excite attention are the 
skylights— skylights not of the hothouse style, but 
showing artistic designs -in color, either on the 
shelving or flat surface above, or on the panels in 
the side below. Peculiarly soft tints are invariably 
adopted. These serve to attract without weary- 
ing the gaze, and most frequently the design con- 
sists of flowers, stalks and leaves, conventionally 



treated. In one of the most superb yacht cabin 
interiors we have inspected, a scene representing 
land and water, rocky cliffs and ruined castles, 
appeared in colors the whole breadth of the stern, 
set in as a panel, and presented — with the constant 
change of light — a magnificent effect. 

This arrangement is, of course, not possible in 
an ocean-going steamer, but we commend it to 
yacht owners who aim at a superb coup cVoeil. 
Ranged around the cabin are deep, luxuriously- 
yielding seats, with covers of leather plain or 
stamped, and provided, at distant intervals, with 
arm-rests. The backs, carried up nearly to the 
port-holes, are of the same material, and well 
padded, the object being to provide every facility 
for comfortable lounging. 

The extended tiers of tables, which are invari- 
ably of mahogany, have revolving seats, resting 
on carved legs triangularly arranged, with low 
backs. Thus, without disturbing others, as in the 
sofa-like arrangement which prevailed up to a few 
years since, a passenger may take his place or 
withdraw. 

At one extremity of the cabin — that for general 
entrance— is a cabinet piano, selected with refer- 
ence to elegance of case as well as fullness and 
sweetness of tone. Walnut and ebonized wood and 
mahogany are most frequently selected. 

There is nothing like music to vary the mo- 
notony of a passage, and to incite the social dis- 
position. 

. At the opposite extremity of the cabin is a 
richly-carved book-case, furnished with such light 
literature as will beguile the listless hours, and 
constituting a prominent feature of the interior. 

Our next glance is at the sides of the cabin. 
The richest decoration we have yet seen for the 
spaces between the panels were paintings of for- 
eign scenes, burnt in on a ground of white enamel, 
which gave to them a lustrous depth of softness 
unrealized in canvas painting. Executed by emi- 
nent artists, they were extremely costly. Cabinet 
woods in solid finishes, and without any appear- 
ance of heaviness in panels, with rich moldings, 
are largely resorted to for covering this space. 



The rarer cabinet woods used to be incised 
gilded designs, but these have been mostly aban- 
doned, and either the surface is varnished and 
polished, or we have choice and elaborate carving, 
very fully displaying the resources of the art. 

Occasionally the designs are of inlaid wood. 
Lincrusta has been turned to good account as a 
frieze, representing figures on its surface, classic 
and pastoral, or in some way relating to the sea. 

The unpaneled ceiling has painted borders, the 
general surface being covered with light geometri- 
cal designs in light colors. The brilliant reflective 
surface, of metal, is turned to full account in ele- 
gant suspended lamps and various'mountings. 

The carpets make a necessary feature of adorn- 
ment, and the colors and patterns selected are 
such as enlarge the apparent area. 

It is in ladies 1 cabins that we encounter ex- 
treme richness of textile coverings for seats, 
lounges and hangings. The carpets are of the 
richest character — Persian, Arabian, Indian ; and 
the seats are covered with arabesque designs, and 
the backs possibly covered with marine plants 
illuminated in rich gold. 

The sides of room show sculptured branches 
and flowers, embossed in metal or inlaid in cabi- 
net woods, in the style of cloisonne work, in red 
purple, green and bronze. Vases, covered with 
rich enameled figures and with real or simu- 
lated flowers, adorn different niches. 

The roof is a galaxy of stars, or crescent en- 
twined, resting on a blue of robin-egg color, with 
rich border, possibly of gold, and veins of leaf 
lined with gold. 

Large state-rooms, in addition to velvet sofas, 
have elegantly-wrought brackets and other artistic 
decorations. 

If we miss in steamer and yacht the roominess 
of home, we are in part compensated by the ele- 
gance which surrounds us. 



A toilbt case for jewelry and cut bottles 
takes the form of a gilded metal schooner, the 
mainsail being a beveled mirror. 
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